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Howard Karp, a professor of music at the University of Wisconsin/Madison, is a 
graduate of the Oberlin Conservatory and the Juilliard School of Music, where he 
studied piano with Jack Radunsky and Rosina Lhevinne. Further study took him 
to Vienna for work at the Akademie fur Musik as a Fulbright scholar, and to 
Positano, Italy for Beethoven studies with Wilhelm Kempff. He has given solo 
recitals in most of the United States, and has been a guest recitalist for the 
American Liszt Society, the Maryland Piano Festival, and the Shenyang 
International Music Festival in China. He has won acclaim in Europe at many 
cultural centers, and has performed concerti with the Minnesota Orchestra, 
Amsterdam Philharmonic, Hague Residencie, Madison Symphony, among 
others. In addition to his solo activities, he is a frequent performer of chamber 
music appearing in duo and duet recitals with his wife, Frances, and sonata 
performances with his son and colleague Parry, 'cellist of the Pro Arte Quartet. 
He has former students on the faculties of numerous colleges and universities 
throughout this country and in Asia. His compact disc recording on Laurel 
Record of the two Bloch piano quintets with the Pro Arte Quartet has won 
critical acclaim. His most recent compact disc is Five Aphorisms for violin 
and piano, op. 150 by Gardner Read, on Northeastern' s Contemporary Series. 
PROGRAM NOTES 
Following in the tradition of his admired predecessor Johann Sebastian Bach, 
Max Reger devoted his entire short life to the mastery of his art as complete 
musician: composer, organist, pianist, conductor, teacher. The Variations and 
Fugue on a theme of Johann Sebastian Bach, op. 81, was the composer's first 
large-scale work for solo piano, and is often regarded as his most important work 
for solo piano. An enormous set of variations for organ preceded the 
composition of the Bach Variations, and four more large-scale variation works 
followed for two pianos, for orchestra and for solo piano. The combination of 
these grand sets of variations added to his reputation as the greatest composer of 
variations in the post-Brahms era. 
The theme of Reger's op. 81 is taken from Johann Sebastian Bach's Ascension 
Cantata (BWV 128) "Auf Christi Himmelfahrt Allein" and is derived from the 
surrounding ritornello for oboe d 'amore and continua of the duet for alto and 
tenor "Seine Allmacht zu ergriinden, wird sich Menschen finden" (No man can 
fathom His omnipotence). In Reger's hands, spiritual expressiveness permeates 
the work, even in the most extreme departures from the original theme. The 
work was composed in July and August of 1904 in Munich and environs, and 
was first performed in Munich on December 14 of that year by its dedicatee, 
August Schmid-Lindner. Like the Belgian and Austrian masters Franck and 
Bruckner before him, Reger's sound textures were much influenced by the 
character of the 19th century Romantic organ, an instrument for which he was 
renowned as a supreme interpreter. This is most apparent in his exuberant 
unleashings of massed sonorities. Reger often suffered the scorn of 
unappreciative critics during his lifetime. Death spared him the petulant 
carpings of one Heinrich Schenker "aus Wien", who, in 1926, poured forth a 
tract of withering invective upon the Bach Variations. Failing to adhere to the 
learned theorist's pre-conceived notion of what a variation set should represent, 
the work was subjected to a twenty-page published diatribe by a pen dipped in 
vitriol, which completely ignored the unique craft as well as the inner beauty of 
Reger's magisterial creation. 
The Bach Variations have always enjoyed a following of devoted interpreters. 
Among its more noted champions have been Harry Neuhaus, Gunnar Johansen, 
Rudolf Serkin, Friedrich Wiihrer, Gina Bachauer, Andras Schiff. 
The theme is followed by 14 un-numbered variations and a double fugue, in 
which the coda, by combining the two subjects in massive opulence, culminates 
in a veritable cathedral of sound. 
Theme-Andante (B minor) 
Variations: 
1. L 'istesso tempo 
2. L'istesso tempo 
3. Grave assai 
4. Vivace 
5. Vivace 
6. Allegro moderato 
7 Adagio 
8. Vivace (C major) 
9. Grave e sempre molto espressivo (B major) 
10. Poco vivace (G# minor) 
11. Allegro agitato (C# minor) 
12. Andante sostenuto (B major) 
13. Vivace (B minor) 
14. Con moto 
Fugue: Sostenuto 
